
MINUTES OF THE 70th MEETING OF AYNHO HISTORY SOCIETY HELD AT THE VILLAGE 

HALL, AYNHO ON WEDNESDAY 30th JULY 2014 
 
Present: - Rupert Clark – Chairman & Treasurer 
    Peter Cole - Secretary.  
 
 
1. Secretary’s Report 

As part of Peter’s interest in Aynho families’ genealogy he is using the Parish baptisms, 

marriages and burials records held at the Northampton Records Office to build up records 

of seven families with the longest Aynho pedigree, starting from the 1590’s up to 1900s.   
 
 

 2.  “Lili at Aynhoe” - an artist’s analysis of her life and work”  
                         Presented by Mr Martin Pye  

Graduate of the Slade School of Fine Art.  
 
Background:- 
In 1989 Elizabeth Cartwright-Hignett produced a book “Lili at Aynhoe”, which contained over thirty 
watercolours of the house at Aynhoe Park painted by her great-great-grandmother Lady Elizabeth 
Cartwright, née von Sandizell, known familiarly as Lili. She was a Bavarian Countess, who in 1824 
married Sir Thomas Cartwright, who was then Secretary to the English Legation in Munich. 
Thomas brought her and their first son Willy to Aynho to meet the family for a short time in 1828, but 
they soon had to return abroad. In 1834 she came to Aynho with their second son Tommy. Her 
husband was due to join her, but was delayed for diplomatic reasons. Being in a foreign country, with 
only limited ability to speak English, she took to painting her surroundings in the big house. She came 
permanently to Aynho with her husband in1845, but he was soon sent off to Sweden, leaving her on 
her own again. This is when she painted the remainder of her collection.     
Thomas finally came back and they were reunited, but sadly this was not for very long, as he died in 
1850. Soon after, Lili retired to Leamington Spa thus leaving Aynhoe Park to the next generation. She 
lived there for 52 years until her death aged ninety-seven in 1902.  
 
LILI AT AYNHOE: VICTORIAN LIFE IN AN ENGLISH COUNTRY HOUSE. by Elizabeth. Cartwright-
Hignett (ISBN: 9780712635202) 
 
Martin Pye started his lecture by explaining the impact of the work of the Italian artist, Piranesi. His 
drawings and etchings of ancient Rome caught the British upper class’ imagination. This really stared 
off the “Grand Tours”, (see our previous lecture).  
 

It is highly probable that some of Lili’s relatives took this tour. Many fine pieces of art found their way 
to Aynho during this period. 
 
It is clear from Lili’s paintings that she had received some instruction. This will have been part of her 
education as a young woman of substance. Elizabeth Cartwright-Hignett was similarly tutored in fine 
art at her finishing school. Lili should be seen as an amateur painter rather than a professional.  
 
None the less it is obvious that Lili improved. There is a gradual improvement. She understood 
perspective, but in some of her earlier work it doesn’t quite work. By the time she painted the Aynho 
school she really had developed considerable skill and patience, the roof beams being particularly 
difficult to reproduce. 
The key value of her work is that her pictures have an amazing atmospheric depth and they are 
documentary. The level of detail is almost photographic. 



Martin engaged the whole audience in a lesson in perspective, eye level, horizons and vanishing 
points. It is easy to see when perspective is wrong, quite another to get it right. Subsequent to the 
lecture, during a visit to Iford Manor, Rupert was shown the original watercolours. Also in the album 
were practice exercises of perspectives drawing, similar to looking straight down a railway line.  Lili 
was obviously aware of her short comings and was determined to improve. The original paintings are 
just as colourful as the copies in Elizabeth’s book. The colours have retained their vibrancy. A word of 
warning, do keep any watercolours out of direct sun or they will fade surprisingly quickly. 

 
Another small criticism concerns her treatment of some of the carpet patterns. She shows the ones 
with circles in them as seen from above, whereas looking from her drawing position the circles should 
be elliptical. Lili clearly had trouble painting animals and faces. There are practice examples of faces 
in Lili’s albums. 
Lili has painted Mrs Page’s cottage twice, the Society’s painting has a number of stage setting 
differences compared to that in the book. 
In a picture of William Ralph Cartwright’s study he was particularly impressed with her shadows of 
window panes on the alcove walls. He pointed out that if you watch a film today and the shadow lines 
go straight down, it proves that it is a genuine set, with the sun pouring through. If however the lines 
fan out, then there is an artificial lighting outside. Lili’s shadows are perfectly consistent with an 
afternoon sun. 
By 1846 she has a good understanding of how to use light and space together. She is becoming a 
real artist, in that not only does she accurately describe the clear pristine conditions in the main house, 
but she is able to go out to common or even shabby peasants’ cottages, and illustrate the bleaker 
environments as well. Moreover she has learned that it is better to paint a sharp and clearer interior, 
and then to paint the view outside through a window as softer and more mottled. She now enjoys 
showing irregularities and situations as they actually are, rather than as they should be. 
 
Without doubt her best picture is of the school. It is a magnificent documentation, satisfying to look at, 
and it is as good as any professional artist could produce. English Heritage were delighted to see Lili’s 
watercolour as it is an all but unique depiction of the typical early Victorian school room. 
 
In all her pictures there are massive amounts of furniture, paintings, ornaments and other trinkets, 
which makes this collection one of the most comprehensive studies of mid-1800s English country 
houses. There are very few portfolios which compare with hers. There is much to admire in her work. 
 
Footnote, Lili spent many hours with her Mother in law, Julia, they painted many of the same subjects 
albeit that Julia’s is less accomplished. Thanks to Elizabeth Cartwright-Hignett’s help, we now know 
that Lili’s later year diaries are held at Rousham House as are many of her paintings. These are 
usually of foreign houses, presumably German as she often travelled back to her homeland. We have 
proof that Lili did undertake further formal instruction. The lessons were recorded in her diary. The 
tutor, Mary Ellen Best was a well-known and respected artist who specialised in painting house 
interiors.  
 
 
4.  Forthcoming meetings 

  Wednesday 27th August         -   No meeting – summer break 
 
Wednesday 24th September Was Britain ready for The Great War? Northamptonshire's 

preparations in 1913 
               Presented by Mr Simon Batten, Historian and author.  
 

Followed by a Committee meeting 
 
Wednesday 29th October  A History of Ditchley Park 
     Presented by Mr Michael Montagu, Bursar of Ditchley Park  


